RECENT  PHASES   OF   CRITICISM

why any man who essays a new departure in literary
art has reason to fear criticism or despise it, as the
case may be.

It is when we take up any new work in the judi-
cial spirit, bent upon judging and classifying, rather
than upon enjoying and understanding, the conscious
analytical intellect on duty and the sympathies and
the intuitions under lock and key, that there is dan-
ger that judicial blindness will fall upon us. When
we approach nature in the spirit of technical science,
our minds already preoccupied with certain conclu-
sions and systems, do we get as much of the joy and
stimulus which she holds for us as do the children
on the way to school of a spring morning with their
hands full of wild flowers, or as does the gleesome
saunterer over hills in summer with only love and
appreciation uppermost in his mind ?

Professional criticism often becomes mere pedago-
gical narrowness and hardness; it gets crushed over
with rules and precedents, pinched and sterilized by
routine and convention, so that a new work makes
no impression upon it. The literary tradition, like
the religious tradition, ceases to be vital and forma-
tive.

Is it not true that all first-class works have to be
approached with a certain humility and free giving
of one's self ? In a sense, *' except ye become as little
children " ye cannot enter the kingdom of the great
books.
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